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P A M E L A  B O N N E K O H

THE FIGURATIVE WALL PAINTINGS IN THESSALONIKI FROM THE END  
OF THE 4TH TO THE 7TH CENTURY AD

(Taf. CXCVIII–CIC, Abb. 1–4)
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Prof. Dr. D. KOROL (Münster) and Privatdozentin Dr. U. KOENEN (Zürich). For further information to all these monuments, see 
Bonnekoh 2011 and Bonnekoh 2013. I would like to thank S. FAUST for his critical examination of the English text.
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 8 Lemerle 1979, 109–116 § 81–93; 174. 179 § 194.
 9 We have to take into account that written sources might change in the course of time.
 10 Lemerle 1981, 41. 43.
 11 Lemerle 1979, 67 § 24.
 12 Lemerle 1981, 41. 43. 92. 99–101.
 13 �{�������=�����������*p+j��_ª��#�\	�#���#�_*#
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